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Visualizing the influence of the painters based on color style
Ryoko ODA, Eita NAKAMURA and Takayuki ITOH

ABSTRACT

Although research from a macroscopic perspective, such as the evolution of painting

styles over time, has been actively reported in recent years, analysis from a microscopic

perspective, such as knowledge transfer between painters and the creation of new

knowledge, is still a matter of debate. In this study, we propose an interface that forms a

network reflecting the degree of influence between painters based on color and visualizes

it. This visualization enables us to observe the process of evolution of paintings from color

in each painter's unit.
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